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Press night: 23rd of June, 8pm

Thursday 25th: Panel discussion with Marina Warner, Timberlake Wertenbaker, Bridget Orr and Colin Blumenau following 7.30pm performance.
A gripping 200 year old tragedy written in response to the atrocities of the French revolution is to be produced by the Theatre Royal Bury St Edmunds this June.

The Massacre, the first Georgian tragedy to be staged by the Regency playhouse, is a play with a history of controversy, suppressed when it was first written by the author for its provocative political content and the horror of the human tragedy it contained.

Riots have led to a bloody genocide in the metropolis; the violence is quickly spilling beyond the city walls and engulfing the provinces.  Trapped inside their family home, one rural family must decide what action to take: to fight, to flee or to throw themselves on the mercy from their aggressors.  Their debate and consequences of their actions are a thought provoking insight into the nature of human violence and mob mentality: what choices do we really have when, on both sides, fear and hatred have taken hold?

Written in 1792, The Massacre was a politically motivated intervention by renowned playwright and radical Elizabeth Inchbald to the September Massacres which raged through Paris that year.  Its content is bloody and provocative, voicing the raw passion of a writer who witnessed the aftermath of these atrocities first hand.  It advocates freedom of expression, female equality, and human rights, criticising all acts of violent reform, however worthy the cause. 

By the time that she wrote The Massacre, Inchbald had achieved national acclaim through her satirical comedies; these populist works, rich in wit, with exciting plotlines and beautiful prose, had already provided a subtle platform for her political views.  The Massacre was her only tragedy but, although it represented some of her best writing, she was advised by her radical contemporaries that its content was too contentious to produce and the play was shelved never to be performed until its restoration this year.

Today, The Massacre will be given a bold and uncompromising dramatisation, staying true to the play’s original intentions as a provocative intervention and commentary on all contemporary acts of war, genocide, political, social and racial discrimination.

The production will also feature a new companion piece in the second half from the University of Essex and acclaimed playwright Jonathan Lichtenstein.  This is one of the first collaborations with the University, which is working in partnership with the Theatre Royal Bury St. Edmunds to examine and research the history of Georgian drama.

Following the performance on Thursday the 25th the Theatre is delighted to welcome novelist and critic Marina Warner, academic and author Bridget Orr and award-winning playwright Timberlake Wertenbaker to host a panel discussion with Theatre Royal Artistic Director Colin Blumenau to discuss the important issues raised by The Massacre.

Director Colin Blumenau commented: “This is, without doubt, one of the most important plays I have ever directed. That a play of this nature should have been written at all at this time is surprising, brave and principled.  We have given a new interpretation to the text, adding in some of the original source material Inchbald used and making the setting and casting as universal and multi-cultural as possible.  I believe that The Massacre has a real power and we ignore this civilizing debate, and Inchbald’s late 18th century radical stance, at our peril.”

For tickets and further details please call the Box Office on 01284 769505 or visit www.theatreroyal.org .
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Notes to editors:
1. Ticket prices: £8 - £24
2. Cast and crew:

Director


Colin Blumenau

Designer 


Chiara Stephenson

Lighting Designer

Prema Mehta

Producer 


Sharron Stowe

Dramaturg


Helga Brandt

Music Arrangement

Eamonn O’Dwyer
The Father


Madhav Sharma

The Husband 




The Judge


Abdi Gouhad

The Friend.


Eamonn O’Dwyer

The Mob Leader

Russell Simpson

The Wife


Maya Sondhi

The Soldier




The Confidante


Emma Connell


A Domestic


Harriet Garbas

First Follower


Ali Al-Nakeeb

Second Follower

Greg Robinson

The Mob


Tory Charles & Laura Kidd

3. The Theatre Royal Bury St Edmunds: Built in 1819, the Theatre Royal Bury St. Edmunds is the last remaining working Regency theatre in the UK.  It has the unique ambition to restore the forgotten dramatic repertoire of the 18th and early 19th centuries, staging the best works from this era.  It is also a contemporary producing and receiving theatre with a year round programme of drama, light entertainment, comedy, music and children’s work.  The Theatre Royal is currently working with the University of Essex to further promote research in the Georgian stage.  

4. The history of The Massacre:  Inchbald adapted The Massacre in 1792 from the earlier play Jean Hennuyer l’Évêque de Lisieux on the massacre of St Bartholomew in the 14th Century.  Inchbald changed the structure and events in the play, paring back the specific references to Catholicism and Protestantism and making it stand for any act or war or genocide.  The current interpretation of the text has followed Inchbald’s lead, removing references to its original French setting so it can remain a neutral debate on the effects of war.
